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Book and Music Review 

Conducted by K. W. GEHRKINS, Oberlin College 



"Orchestral Training/' 

by Mortimer Wilson. 

J. Fischer & Bro. 

A few years ago when 
we were still laboring 
under the delusion that 
music in the public 
schools meant singing 
exclusively, we should 
not have known what to 
do with this comprehen- 
sive scheme of orchestral 
training that Mortimer 
Wilson has so carefully 
compiled and that J. 
Fischer & Bro. have so 
beautifully printed. But 
now that most of us 
have seen light, and in- 
strumental music is taking its rightful 
place on the throne with vocal music 
(I do not know which is king and 
which is queen!) nothing in the direc- 
tion of instrumental material surprises 
us any longer. 

"Orchestral Training" consists of a 
"Score Manual" for the leader or 
teacher, and separate parts for each 
section (strings, brass and percussion, 
wood-winds, piano and harmonium). 
The material is designed for use in 
classes in orchestral training, these 
classes to be a sort of preparatory 
(or supplementary) step to regular 
orchestral playing. In other words, 
each section of the prospective or- 
chestra is to work by itself until ade- 
quate foundation of ensemble tech- 
nique has been acquired before the va- 
rious sections work together as an or- 
chestra. The score manual contains 
descriptions of all the instruments, an- 
alyses of the compositions contained 
in the course, together with the 
fingering of each of the orchestral in- 
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struments. Then follows 
material for one violin, 
two violins, two violins 
and viola, etc. Further 
on, there is material for 
the flute, for two flutes 
and piano, for two flutes 
and one oboe, for flutes, 
oboe and clarinet, etc., 
until finally at the end of 
the book, there is a com- 
plete score for a full or- 
chestra. 

The work is accom- 
panied by an excellent 
series of supplementary 
books, one book contain- 
ing material for three 
and four violins, another 
two, three and four violins, another 
for two violins and viola, a third for 
trumpets, horns and trombones, and a 
fourth for flutes oboe, clarinet and 
bassoon. All in all, this is a most sig- 
nificant contribution to school music 
material. 

"Phono-Song Course/' by Mabel E. 

Bray: Birchard & Co. 

Here we have the most recent de- 
velopment in sight-singing methods, a 
series of four books and a teacher's 
manual, in which the phonograph 
takes the place of the teacher's voice, 
each new thing being carefully and 
systematically presented by means of 
phonograph records to the pupil's ear, 
the eye being appealed to only after 
auditory imagery has been clearly es- 
tablished. The books present material 
for the first four years of school life, 
and are intended either to supplement 
the books of any standard course that 
may be in use, or to furnish basic ma- 
terial for these four years, this to be 
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supplemented by songs, etc., from other 
books. As Miss Bray says in her in- 
troduction, "it is a course of Type 
Songs giving every musical element 
through songs by rote/' and this ad- 
heres to the principle that we all be- 
lieve in, but do not always follow, 
"The thing before the Sign/' 

The material in these books is well 
organized, and although we shall not 
perhaps all find ourselves in agree- 
ment with Miss Bray upon the order 
and arrangement of the various topics, 
this distinctive contribution, not only 
to school music material, but to school 
music methods. The songs are mu- 
sically interesting, and the appeal 
throughout is to the child's musical in- 
stinct and not merely to his mechani- 
cal one, or his curiosity, or perhaps 
his interest in the subjects of the 
songs. The wide-awake music super- 
visor will investigate. 

Instruments of the Symphony Orches- 
tra and Ear^tr aining Supplements, 
by Morrison Whithorne : Art Pub- 
lication Society. 

Under these two titles, the Art Pub- 
lication Society has added two im- 
portant kinds of material to their com- 
prehensive and valuable "Progressive 
Series of Piano Lessons." Both are 
by Morrison Whithorne, and both rep- 
resent tendencies of the greatest im- 
portance in music education — tenden- 
cies that have been generally recog- 
nized in school music for some time, 
but that have not always been followed 
by the piano teacher. One of these 
tendencies is to regard the end of 
music teaching as being an intelligent 
attitude toward music, and not simply 
the ability to perform. The other is 
that music education must begin with 
the ear and not with the finger or the 
eye, and if the ear is not being trained 
in conjunction with the eye and the 
finger, the pupil is not being well 
taught. 



The Instruments of the Symphony 
Orchestra is a forty-page pamphlet 
containing excellent pictures and des- 
criptions of all orchestral instruments. 
It is intended to make the young stu- 
dent more intelligent about the or- 
chestra and about orchestral instru- 
ments. 

Ear-Straining Supplements is a series 
of J2 lessons worked out with amaz- 
ing skill and an extraordinaary sym- 
pathetic understanding of the piano 
pupil's needs. In these lessons, the 
pupil is encouraged and trained to 
open his mind through his ears to the 
end that he may hear, enjoy and re- 
member all sorts of things in the 
music that are usually not heard or 
thought of at all by the ordinary per- 
former and listener. The lessons be- 
gin with rhythm, and progress by 
gradual steps to the point where the 
pupil is able to remember, analyze and 
write down a comparatively long mel- 
ody. There are exercises in harmonic 
ear-training and in the recognition of 
musical design, and even sight-singing 
by syllable has been included as a 
subject worthy of attention on the part 
of piano students. Such recognition 
of principles dear to the heart of 
the school supervisor should cause us 
all to rejoice that piano teaching is 
at last falling into line and becoming 
progressive in fact as well as in name. 

Music Foundation, by Anna H. Hamil- 
ton : Clayton F. Summy. 
This is another attempt to train the 
ear and the understanding of the pu- 
pil, and although it is not nearly so 
comprehensive in scope as the ma- 
terial above described, yet it is both 
valuable and significant, and contains 
much in way of material and sugges- 
tions that the teacher may well note 
and make use of. There are two 
books, one for the teacher, containing 
directions, etc., and one for the pupil, 
in which are found the exercises re- 
ferred to in the teacher's manual. 



